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through my view
finder...
A message from our
president!

Got Lemons, Make Lemonade
The beginning of October, Anastasia and I went to New
Hampshire to photograph fall foliage. We got there and found
we were little early for peak, the sky was clear blue and the late
afternoon light was very contrasty. So did we pack up and go
home? Not a chance! We took the hand that nature dealt us
and started looking at the light. With bright sun, back lit subjects
can look great. With the sun filtering through the leaves, brilliant
specular highlights can be created. Long shadows cast by
bright sunlight can make great photographic elements. With the
sun setting, some of the rivers and streams were now in shade
making for very nice long exposure silky water.
The point is, when you travel, the conditions may not be optimal
for the subjects you want to photograph. The sun may be too
bright or it’s cloudy and rainy. Be flexible and use the light to
your best advantage. Since we travel with a backup camera, we
should also have a backup plan for our shooting schedules.
You never know how the situation at the location might change.
Take advantage and make the most of it.
Enjoy this great passion of ours.

See you all soon,

Harvey

There is a tradeoff however as you
stop the lens way down. Due to the
laws of physics and optics
diffraction will creep in and degrade
the image overall.
A generally accepted fact is that
most lenses perform best when they
are set two stops smaller than their
maximum (largest opening)
aperture.
So, if there was a way (there is) that
you could extend the range of
focus/sharpness and maximize the

FOCUS STACKING
by

CHRIS

MOORE

optical performance of your lens(es),
then you could achieve superior
focus/sharpness over an extended
range throughout your

What is Focus Stacking and when, where

subject/scene.

and why might you use it?
That is exactly what focus stacking
Fundamentally, focus stacking is the

allows you to accomplish. It is

process of extending the range of

possible to create extreme depth of

sharpness (focus) within a photographed

field images at large apertures.

scene or subject (like a flower, landscape
or an insect)

There are a variety of methods,
techniques and software solutions

Probably the most common method of

that make focus stacking possible

extending the range of focus within a

and even some of the newer

scene or subject is to stop the lens down

cameras can be configured to

and use a smaller aperture (lens opening).

automatically create the focus
“slices” that can later be assembled

Doing this will increase the depth of field
and bring more into focus as you get
closer to and farther from the lens.

in software.

Many of those who have heard of focus
stacking think it is used primarily for
close-up, extreme close-up and macro
photography. This is not true.
Focus stacking, while it can very
elegantly create stunning images of
close-up and/or macro subjects (like
flowers and insects), can also be used in
landscape and foreground/background
compositions.
One consideration that should be
factored into creating focus stacked
images is that the subject/scene should
be static.
Focus stacking software has a very
difficult time aligning focused slices
where the subject/scene has moved
during the slicing process.
Therefore, if you wish to focus stack
moving subjects you must somehow
immobilize them for the duration of the
focus stacking shooting period.
Insects are sometimes frozen or
subjected to carbon dioxide gas-which
can temporarily suspend animation.
Wind blockers, alligator clips, clothes
pins, A-clamps and other restraining
devices can be helpful with other types
of subjects like flowers.

The camera should be on a sturdy tripod and
anything you can do to minimize vibration should
be done (like locking the mirror up and/or using a
cable release)
Stacked images can be processed in/through
LightRoom, PhotoShop, Zerene Stacker and
Helicon Focus/Remote. There may be other
software solutions for this but, at this time, I’m
not aware of them.
There are plenty of online training programs on
how to use the software mentioned above to
create focus stacked images. Some software does
a better job than others but that can vary
depending on a variety of factors. A certain
amount of experimentation and exploration of
different processing options would be a good
idea.
I’ve included some examples of focus stacking
that I’ve created that, perhaps, will inspire you to
give this technique a try.
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anastasia tompkins

SCORES

competition #2

Judge: kathy baka

BPS digital THEME competition 2017-2018

ioM - sleeping bears
raquel gonzalez

hm - bottle collection
raquel gonzalez

BPS digital AR competition 2017-2018

iom - rainbow flames
anastasia tompkins

HM - lost in the woods
pedro ruiz

BPS digital B competition 2017-2018

hm- gardens
morrell daniels

iom- little bird
barbara kapetakes

digital competition 2017-2018

iom - sinister
george hansen

digital AA competition 2017-2018

iom - poppy love
anastasia tompkins

hm -woodpecker
sharon gumerove

digital BW competition 2017-2018

iom - flying saucer
teena miller

hm - egret chicks
anastasia tompkins

click here for direction

SPOTLIGHT ON
Elaine Kirchen
Coming for a small town in Upstate New York,
I didn’t have any early history with
photography because there were no cameras
sold in the town or the county as I recollect.
The first camera that I remember owning was
the short-lived Kodak model that had a round
disk rather than a film strip. When I tried to get
it developed, the lab apparently hadn’t seen
one, so I didn’t get any photos back from the
drugstore where I took the reel. That ended
my photography career for a number of years.
Years later, probably in about 1978, I took a
trip to Turkey and bought a fancy Nikon to
take with me. Not only did I not use it, but it
was stolen on a layover in Rome when an
airport employee slashed my suitcase open
and took it. Another long hiatus followed.
About 20 years ago, I wanted to do some
volunteer work with kids in Harlem. The only
offer I got was to park cars at the Boys and
Girls Club on the Lower East Side. It wasn’t
what I wanted to do, so I decided to go to a
Ben & Jerry’s festival on 145th Street in
Harlem. It was the wrong day, but the park
was full of kids, so I decided to go back and
make my own volunteer program. I needed an
ice breaker to get to the children, so I took a
Polaroid camera that I had been given for
Christmas. I started taking photos of the kids
and showing them how they developed
before their eyes. They appeared to be
fascinated, and I was thrilled that I could
introduce them to something new. I soon ran
out of film, and when I told them what had
happened, they told me that I could buy more
at the bodega across the street. So much for
the surprise. They knew all along what I was
doing.

I kept the Polaroid and bought an Olympus film
camera, which I still have, and began taking more
pictures, not photos. As my interest grew and I got a
digital camera, I joined a camera club in Manhattan.
After the first year, I knew it was not for me. I didn’t fit
the culture. During that year, I met Conrad Tinney,
and I think that he had the same experience that I did.
Conrad joined the Zoo Club and invited me to come
as a guest. At that point, I had a commitment to teach
at the Children’s Aid Society in Harlem every
Saturday, which I did for many years. One week when
we did not have school, I took Conrad up on his
invitation. It was a competition week, and I was
amazed at the photographs and the culture. People
actually clapped for each other when winners were
announced. I was hooked.
After giving the situation some thought, I decided that
I had given back enough and that I should pursue
something for myself. I contacted Conrad and
became a member of the Zoo Club in mid-2013. I put
one image into a competition and got a 6. The judge
said it should not have been submitted.
Toward the end of that year, Anastasia Tompkins
gave a brief presentation about using Photoshop, and
I was again amazed. I found a great new interest in
photography, and I jumped into it with my usual
intensity. Joining the club was one of the best things
that I ever did. I met new friends. I started taking
more and better images. I moved from B to A to AA. I
am now beyond challenged, but I am still trying.
There are a variety of subjects that I like to shoot, and
almost all of them are outdoors. It’s easier to say what
I don’t like to photograph. I shy away from portraits in
particular, and I don’t like “in your face” street
photography. Otherwise, I am game to try almost
everything.
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